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accept a video submission if you cannot attend in person. 
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2023 Audition Instructions 

2023 SEASON AUDITIONS 
Saturday, January 7 
 
Clear Space seeks diverse and dynamic Actor/Singer/Dancers for our exciting 2023 season! 

Below you will find instructions on how to audition based on your past involvement with our 

Company, if any.  Clear Space prides itself on casting talented actors, singers and dancers, but 

even more importantly, kind and generous people. Break-a-leg! 

You have 90 seconds! (Time your audition well.) 

 
AGE REQUIREMENTS 
Preferences 

 Actors ages 17 and under should attend 3pm-5pm audition hours.  
 
2023 SEASON SHOWS 
This is an audition for our entire 2023 season. Those shows include: 

 USO SHOW 

 DAMN YANKEES 

 NEXT TO NORMAL 

 JESUS CHRIST SUPERSTAR 

 KINKY BOOTS 

 SPONGEBOB SQUAREPANTS 

 CEMETERY CLUB 

 YOUNG FRANKENSTEIN 

 ESTELLA SCROOGE 
 

NOTE: We will be using an online sign up this year to help expedite auditions! 

Please read carefully! While you are signing up for 2 minute slots, your audition will be timed at 90 

seconds. 

 

AUDITION REQUIREMENTS/PREPARATION 

 Please prepare a 90 second audition package. If you are auditioning for musicals, please 

fill your time with a Musical Theatre Song(s). If you are only auditioning for a non-

musical, please prepare a monologue. Note- It is not necessary to do a monologue if you 

are singing, please act the song.  WARNING: You will be cut off at 90 seconds. 

 Bring sheet music. An accompanist will be provided. After your song, prepare to stay for 

a dance call or a “mover” call (for those with less technical dance training). 

 When you arrive, you will fill out an audition form and be provided a schedule for 

rehearsals and performances (check link above for SCHEDULES/CHARACTER LISTS). 

Here you are able to view the rehearsal and performance schedules online in advance 
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so you can list all known conflicts prior to your audition. Please be prepared to check 

only the boxes of shows for which you are available. 

 **Video submissions will not be accepted. Please make arrangements to audition in 

person.** 

o If you are an actor who has worked with Clear Space prior to this audition, we 

will ONLY accept a video submission if you cannot attend in person.  

  

 

DANCE CALLS 

If you are auditioning for a musical, you are required to stay for the dance calls. This hour 

includes a “mover” call (less technical training/non-dancer) and a dancer call. This year will 

include a tap call, if you are a tapper bring those tap shoes!  

 If you sign up for an audition slot from 10am-1pm, you will need to attend the 1pm 

Dance Call. 

 If you sign up for an audition slot from 2pm-5pm, you will need to attend the 5pm 

Dance Call. 

We tell you this in advance so you can plan your day accordingly. 

 

AUDITION SIGN-UP LINK/INFORMATION 

This is the link to access our sign up 
https://signup.com/go/WarXLrV 

 
Here’s how it works in 3 easy steps: 
1) Click this link to see our SignUp on SignUp.com: https://signup.com/go/WarXLrV 
2) Review the options listed and choose the spot(s) you like. 
3) Sign up! It’s Easy – you will NOT need to register an account or keep a password on 
SignUp.com. 
 
Note: SignUp.com does not share your email address with anyone. If you prefer not to use your 
email address, please contact 302-227-2270. 
 

https://signup.com/go/WarXLrV
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AUDITION REQUIREMENTS/PREPARATION 

 Please prepare a 90 second audition package. If you are auditioning for 
musicals, please fill your time with a Musical Theatre Song(s). If you are only 
auditioning for a non-musical, please prepare a monologue. Note- It is not 
necessary to do a monologue if you are singing, please act the 
song. WARNING: You will be cut off at 90 seconds. 

 Bring sheet music. An accompanist will be provided. After your song, prepare 
to stay for a dance call or a “mover” call (see more info below.) 

 When you arrive, you will fill out an audition form and be provided a schedule 
for rehearsals and performances. You will be able to view all these dates 
online in advance so you can list all known conflicts prior to your audition. 
Please be prepared to check only the boxes of shows for which you are 
available. 

DANCE CALLS 
If you are auditioning for a musical, you are required to stay for one of the dance 
calls. You will choose from either a “mover” call (less technical training/non-
dancer) and a dancer call. This year, we will also have a tap section to our dance 
call. Please only attend if you bring tap shoes AND are already a proficient 
tapper. 

 If you sign up for an audition slot from 10am - 1pm, you will need to attend the 
1pm Dance Call. 

 If you sign up for an audition slot from 2:30pm-5pm, you will need to attend the 
5pm Dance Call. 

We tell you this in advance so you can plan your day accordingly. 
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2023 Show Rehearsal/Performance Dates 
Not all of the rehearsal dates will be needed but all possibly are listed 

 

USO SHOW 

Rehearsals: February 15, 22, 23, 24 

Performances: February 25, 26 

 

DAMN YANKEES 

Rehearsals: January 30, 31, February 2, 3, 5, 6, 7, 9, 10, 12, 13, 14, 16, 17, 19, 20, 21, 

23, 24, 26, 27, 28, March 2, 3, 5, 6, 7, 8, 9 

Performances: March 10, 11, 12, 17, 18, 19, 24, 25, 26 

 

NEXT TO NORMAL 

Rehearsals: March 19, 20, 21, 23, 24, 26, 27, 28, 30, 31, April 2, 3, 4, 6, 7, 8, 9, 10, 11, 

13, 14, 16, 17, 18, 20, 21, 23, 24, 25, 27, 28, 30, May 1, 2, 3, 4 

Performances: May 5, 6, 7, 12, 13, 14, 19, 20, 21 

 

JESUS CHRIST SUPERSTAR 

Rehearsals: June 5, 6, 7, 8, 9, 10, 12, 13, 14, 15, 16, 17, 19, 20, 21, 22, 23, 24, 26 

Performances: June 27, 28, 29, July 7, 8, 10, 11, 19, 20, 28, 29, 31, Aug 1, 9, 10, 18, 

19, 21, 22, Sept 1, 2 

 

KINKY BOOTS 

Rehearsals: June 5, 6, 7, 8, 9, 10, 12, 13, 14, 15, 16, 17, 19, 20, 21, 22, 23, 24, 28, 29 

Performances: June 30, July 1, 3, 4, 12, 13, 21, 22, 24, 25, August 2, 3, 11, 12, 14, 15, 

23, 24, 30, 31 

 

THE SPONGEBOB MUSICAL 

Rehearsals: June 5, 6, 7, 8, 9, 10, 12, 13, 14, 15, 16, 17, 19, 20, 21, 22, 23, 24, 28, 30, 

July 1, 3, 4 

Performances: July 5, 6, 14, 15, 17, 18, 26, 27, August 4, 5, 7, 8, 16, 17, 25, 26, 28, 29 

 

THE CEMETARY CLUB 

Rehearsals: August 19, 20, 26, 27, Sept 3, 4, 5, 6, 7, 8, 10, 11, 12, 13, 14, 15, 17, 18, 

19, 20 

Performances: Sept 21, 22, 23, 24, 28, 29, 30, Oct 1 

 

YOUNG FRANKENSTEIN  

Rehearsals: Sept 10, 17, 24, 25, 26, 27, 28, 29, Oct 1, 2, 3, 5, 6, 8, 10, 11, 12 

Performances: Oct 13, 14, 15, 20, 21, 22, 27, 28, 29 
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ESTELLA SCROOGE 

Rehearsals: Oct 15, 16, 17, 18, 19, 22, 23, 24, 25, 26, 29, 30, 31, Nov 1, 2, 3, 5, 6, 7, 8, 

9, 10, 12, 13, 14, 15, 16, 17, 19, 20, 21 

Performances: Nov 24, 25 (2pm/7pm), 26, 30 (11am/7pm) 

Dec 1, 2 (2pm/7pm), 3, 7 (11am/7pm), 8, 9 (2pm/7pm), 10 
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2023 Show Descriptions 
A CLEAR SPACE USO SHOW 
In Collaboration with Sussex County Veterans Associations, Clear Space brings our 
own USO Show done in the grand tradition of the 1940s canteen. The 
USO strengthens America's military service members by keeping them connected 
to family, home and country, throughout their service to the nation. Clear Space 
intends to raise money for our veteran’s right here in Sussex County by doing just this. 
 
DAMN YANKEES 
Based on the novel, The Year the Yankees Lost the Pennant by Douglass 
Wallop, Damn Yankees the Broadway mega-hit and winner of seven Tony Awards, 
including Best Musical, hits it out of the park! The winning score by Adler and Ross and 
a devilish book by George Abbot have made this sporty musical comedy a true 
American classic. 
Middle-aged baseball fanatic Joe Boyd, trades his soul to the Devil, also known as Mr. 
Applegate, for a chance to lead his favorite team to victory in the pennant race against 
the New York Yankees. As young baseball sensation, Joe Hardy, he transforms the 
hapless Washington Senators into a winning team, only to realize the true worth of the 
life that he's left behind. Joe ultimately outsmarts Applegate, returns to his former self 
and shepherds the Senators to the World Series. 
Light, fast-paced and devilishly clever, Damn Yankees is a homerun hit, featuring all-
American subject matter and an irreverent sense of humor. Damn Yankees is a wicked, 
romantic comedy, sure to please. 
 

NEXT TO NORMAL 
Next to Normal, with book and lyrics by Brian Yorkey and music by Tom Kitt, explores 
how one suburban household copes with crisis and mental illness. Winner of three 2009 
Tony Awards, including Best Musical Score and the 2010 Pulitzer Prize, Next to 
Normal was also chosen as "one of the year's ten best shows" by critics around the 
country, including The Los Angeles Times, The Washington Post, Rolling 
Stone and The New York Times. 
Dad's an architect; Mom rushes to pack lunches and pour cereal; their daughter and 
son are bright, wise-cracking teens, appearing to be a typical American family. And yet 
their lives are anything but normal because the mother has been battling manic 
depression for 16 years. Next to Normal takes audiences into the minds and hearts of 
each character, presenting their family's story with love, sympathy and heart. 
This deeply moving piece of theatre provides a wonderful opportunity for performers to 
explore dramatic material and showcase vocal talents with an energetic pop/rock 
score. Next to Normal is an emotional powerhouse that addresses such issues as 
grieving a loss, ethics in modern psychiatry, and suburban life. 
 

JESUS CHRIST SUPERSTAR 

What’s the buzz? The first musical by Andrew Lloyd Webber and Tim Rice to be 

produced for the professional stage, Jesus Christ Superstar has wowed audiences for 

over 40 years. A timeless work, the rock opera is set against the backdrop of an 
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extraordinary and universally-known series of events but seen, unusually, through the 

eyes of Judas Iscariot. Loosely based on the Gospels of Matthew, Mark, Luke and 

John, Superstar follows the last week of Jesus Christ’s life. The story, told entirely 

through song, explores the personal relationships and struggles between Jesus, Judas, 

Mary Magdalene, his disciples, his followers and the Roman Empire. 

The iconic 1970s rock score contains such well-known numbers as “Superstar,” “I Don’t 

Know How to Love Him” and “Gethsemane.” 

 

KINKY BOOTS 

Kinky Boots is the big-hearted musical extravaganza that won six Tonys including Best 
Musical, the Grammy for Best Musical Theatre album and London’s Olivier Award for 
Best Musical.  Kinky Boots features a joyous, Tony-winning score by pop icon Cyndi 
Lauper, and a hilarious, uplifting book by four-time Tony winner, Harvey Fierstein. Billy 
Porter won a Best Actor Tony Award for his portrayal of Lola.  
Charlie Price has reluctantly inherited his father's shoe factory, which is on the verge of 
bankruptcy. Trying to live up to his father's legacy and save his family business, Charlie 
finds inspiration in the form of Lola, a fabulous entertainer in need of some sturdy 
stilettos. As they work to turn the factory around, this unlikely pair find that they have 
more in common than they realized... and discover that when you change your mind, 
you can change your whole world. 
A surefire crowd pleaser, Kinky Boots will have your audiences dancing in the aisles 
and discovering why, sometimes, the best way to fit in... is to stand out! 
 

THE SPONGEBOB MUSICAL 

The stakes are higher than ever in this dynamic stage musical, as SpongeBob and all of 
Bikini Bottom face the total annihilation of their undersea world. Chaos erupts. Lives 
hang in the balance. And just when all hope seems lost, a most unexpected hero rises 
up and takes center stage. The power of optimism really can save the world! 
The SpongeBob Musical is based on the beloved animated series created by Stephen 
Hillenburg and features a book by Kyle Jarrow, with original songs by Yolanda Adams, 
Steven Tyler and Joe Perry of Aerosmith, Sara Bareilles, Jonathan Coulton, Alexander 
Ebert of Edward Sharpe & The Magnetic Zeros, The Flaming Lips, Lady A, Cyndi 
Lauper, John Legend, Panic! At the Disco, Plain White T’s, They Might Be Giants and 
T.I., and songs by David Bowie, Tom Kenny and Andy Paley. Additional lyrics are by 
Jonathan Coulton, with additional music by Tom Kitt. The musical production was 
conceived by Tina Landau. 
 

YOUNG FRANKENSTEIN 

From the creators of the record-breaking Broadway sensation, The Producers, comes 
this monster new musical comedy. The comedy genius, Mel Brooks, adapts his 
legendarily funny film into a brilliant stage creation – Young Frankenstein! 
Grandson of the infamous Victor Frankenstein, Frederick Frankenstein (pronounced 
"Fronk-en-steen") inherits his family's estate in Transylvania. With the help of a 
hunchbacked sidekick, Igor (pronounced "Eye-gore"), and a leggy lab assistant, Inga 
(pronounced normally), Frederick finds himself in the mad scientist shoes of his 



10 
 

ancestors. "It's alive!" he exclaims as he brings to life a creature to rival his 
grandfather's. Eventually, of course, the monster escapes and hilarity continuously 
abounds. 
Every bit as relevant to audience members who will remember the original as it will be 
to newcomers, Young Frankenstein has all the of panache of the screen sensation with 
a little extra theatrical flair added. It will surely be the perfect opportunity for a production 
company to showcase an array of talents. With such memorable tunes as "The 
Transylvania Mania," "He Vas My Boyfriend" and "Puttin' on the Ritz," Young 
Frankenstein is scientifically proven, monstrously good entertainment. 
 
THE CEMETERY CLUB 

While the title may imply drama, this comedy is done very much in the style of a sitcom 

– think THE GOLDEN GIRLS. Three Jewish widows meet once a month for tea before 

going to visit their husbands’ graves. Ida is sweet tempered and ready to begin a new 

life (ROSE); Lucille is a feisty embodiment of the girl who just wants to have fun 

(BLANCHE); and Doris is priggish and judgmental (DOROTHY), particularly when Sam 

the butcher enters the scene. He meets the widows while visiting his wife’s grave. 

Comedy ensues. It was made into a film, starring Ellen Burstyn, Dianne Ladd, and 

Olympia Dukkakis 

 

ESTELLA SCROOGE 

We all know the story of Ebenezer Scrooge, but now imagine his great great grand-

daughter reliving the same story in the world we live in today.Estella Scrooge is a 

modern retelling of A Christmas Carol includes additional characters and plot lines 

from Great Expectations, Little Dorrit, Bleak House and other great Dickens’ novels.  

Estella is a Wall Street tycoon with a penchant for foreclosing. A hotelier in her 

hometown of Pickwick, Ohio has defaulted on his mortgage and as a Christmas gift to 

herself, Estella decides to deliver the sad news in person. Arriving at the Harthouse 

Hotel on Christmas Eve, Estella discovers that the mortgage holder is none other than 

her childhood sweetheart, Pip Nickleby. A freak snowstorm forces Estella to take 

refuge at Harthouse. That night, as it happened to her ancestor Ebenezer long ago, 

she too is haunted by three visitations, including her own ancestor Scrooge himself.  
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2023 Character Descriptions 
DAMN YANKEES 

 
JOE BOYD 
A middle-aged, overweight married man who is in love with baseball, especially the 
Senators. 
Age: 40 to 50; Vocal range top: G5; Vocal range bottom: A3 
 
MEG BOYD 
Joe's long-suffering, but loyal wife. She is lonely and misses her husband. Decides a 
little white lie is worth telling to save a good person. 
Age: 35 to 45; Vocal range top: G5; Vocal range bottom: G3 
 
MR. APPLEGATE 
The Devil in disguise as a slick salesman. A controlling, greedy smooth talker. 
Vocal range top: G5; Vocal range bottom: A3 
 
SISTER 
A friend of Meg's and Doris's sister. Outspoken and brash, but caring. Very involved in 
community activities. 
Age: 35 to 45; Vocal range top: G5; Vocal range bottom: D4 
 
DORIS 
A friend of Meg's. She is slightly quieter and more conservative than her sister, but still 
outspoken. An avid baseball fan very involved in the community. 
Age: 35 to 45; Vocal range top: G5; Vocal range bottom: D4 
 
JOE HARDY 
The 22-year-old, home run hitting alter ego of Joe Boyd. A good guy who loves that he 
is living out his dream, but deeply misses the life and love he left behind. 
Age: 20 to 30; Vocal range top: G5; Vocal range bottom: A3 
 
SOHOVIK 
A baseball player for the Washington Senators. The smartest and most level-headed of 
the players. Enjoys his side job of selling insurance. The unofficial leader of the team. 
Age: 25 to 35; Vocal range top: G5; Vocal range bottom: D4 
 
SMOKEY 
A catcher for the Washington Senators. Not the sharpest tool in the shed. Tries to be a 
tough guy like Rocky, but truly is not. 
Age: 25 to 35; Vocal range top: G5; Vocal range bottom: C3 
 
VAN BUREN 
The luckless team manager. A sort of father-figure for the team, who proudly defends 
them. A bit of a loose cannon. 
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Age: 50 to 60; Vocal range top: A5; Vocal range bottom: D4 
 
 
 
ROCKY 
A baseball player for the Washington Senators. Cocky, but a little bit dopey, too. He's a 
guy's guy. 
Age: 25 to 35; Vocal range top: B5; Vocal range bottom: D4 
 
GLORIA THORPE 
A probing reporter whose bottom-line is a good story for her paper. Fearless and biting. 
Age: 25 to 35; Vocal range top: G5; Vocal range bottom: B3 
 
MR. WELCH 
The owner of the Senators. Believes in Joe and believes in his team. A peacekeeper 
between the press and the team. Protective of Joe and the boys. 
Age: 50 to 60; Vocal range top: G5; Vocal range bottom: D4 
 
LOLA 
The Devil's seductress assistant. Sexy and confident. Falls in love with Joe when her 
usual tricks don't work on him. Though she's done many bad things, she is a good 
person deep down inside. 
Age: 25 to 35; Vocal range top: G5; Vocal range bottom: F3 
 
ENSEMBLE 
Ball Players; Baseball Fans 
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NEXT TO NORMAL 
 
DIANA 
Delusional, bipolar, and depressed. The sexiness of her yesterdays has only recently 
begun to soften. She is determined to make her family perfect but is tortured by a death 
in the family. 
Age: 40 to 45; Vocal range top: F#5; Vocal range bottom: G3 
 
GABE 
Diana & Dan's son. Dashing, athletic, and bright. He is a playful man and everything a 
mother could imagine. 
Age: 18 to 21; Vocal range top: C5; Vocal range bottom: B2 
 
DAN 
Diana's husband. He is handsome and genuine. Though a constant in Diana's 
tumultuous life, he has grown tired and weary of her antics. 
Age: 40 to 45; Vocal range top: B4; Vocal range bottom: Ab2 
 
NATALIE 
Diana & Dan's troubled daughter. An accomplished pianist and hardworking student, 
her struggles are exacerbated by her mother's behavior. She greatly admires Henry. 
Age: 16; Vocal range top: G5; Vocal range bottom: G3 
 
HENRY 
Natalie's classmate. The all-around musician, philosopher, and slacker. He has an 
intoxicating capacity for sympathy and romance. 
Age: 17; Vocal range top: B4; Vocal range bottom: G#2 
 
DR. MADDEN 
Diana's handsome psychiatrist. Quite assured in his practice and considered somewhat 
of a rock star. 
Age: 30 to 40; Vocal range top: A4; Vocal range bottom: A2 
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JESUS CHRIST SUPERSTAR 
 
JESUS CHRIST  
20-35 - Tenor (A2–G5) - Title role, leader of the twelve disciples, called the "Son of 
God" and the "King of the Jews." Jesus has a difficult time accepting his fate without 
answers on why he must die. This role requires an actor that can show Leadership, 
Confusion, 
Strength, Vulnerability and Optimism, often at the same time. 
 
JUDAS ISCARIOT 
20-40 - Tenor (D3–D5) - One of the twelve apostles of Jesus; concerned for the poor 
and the consequences of Jesus's fame. Judas believes in Jesus's teaching but has 
started to grow weary of those in power coming after him and his followers. The role 
requires 
an actor that can show Frustration, Yearning, Weakness, Dismay and Pessimism, often 
at the same time. 
 
MARY MAGDALENE  

20-35 - Mezzo-Soprano (F3–E♭5) - A female follower of Jesus who finds herself falling 

in love with him. The role requires an actress that can show Grace, Stability, Weakness 
and Compassion. 
Pontius Pilate - Male - 30-50 - Tenor (A2–B4) - Governor of Judea who foresees the 
events of Jesus's crucifixion from beginning to aftermath in a dream and finds himself 
being presented with that very situation. The role requires an actor that can show 
Authority, Rage, Fragility, and Fear. 
 
CAIAPHAS  
30-50 - Bass (C♯2–F4) - One of the main antagonists of the show. High priest who sees 
Jesus as a threat to the nation. He is in a man in power who fears losing that power to 
Jesus. This role requires an actor that can show Anger, Power, and Angst. 
 
ANNAS  
20-40 – Countertenor/Soprano (G2–D5) - One of the main antagonists of the show. 
Fellow priest at the side of Caiaphas who is persuaded by Caiaphas into seeing Jesus 
as a threat. Annas can seem more conniving than Caiaphas. This role requires an 
actor/actress that can show Disgust, Displeasure, and Loathing 
 
PETER SIMON 
20-40 - Baritone (A2–G4) - One of Jesus's twelve apostles; denies Jesus three times 
upon the night of Jesus's arrest to save himself. Peter has an obsession with 
impatience. This roles requires an actor that can show Tenacity, Worry, Impatience, and 
Regret. 
 
SIMON ZEALOTES  
20-30 - Tenor (G3–B4) - One of Jesus's twelve apostles; urges Jesus to lead his 
followers into battle against the Romans. Simon is under the belief that violence can 
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solve all their problems. This role requires an actor that can show Energy, Youthfulness 
and Animosity. 
 
KING HEROD  
Any Age- Baritone (C♯3–G4) - The King of Galilee; Jesus is brought to him for judgment 
after first being taken to Pilate. Herod is a comedic role. He starts very nonchalant and 
as his song progresses he becomes more irritated when he doesn't get his way. 
 
APOSTLES  
All ages - All Ranges - The Apostles will look as if from every walk of life. We will be 
casting both men and womenas Apostles. 
 
ENSEMBLE 
All Ages - All Ranges - The ensemble will play such roles as Prostitutes (both male and 
female), Buyers and Sellers in the temple, Lepers/Untouchables, Priests, Mob, Soul 
Sisters and Herod's Harem. 
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KINKY BOOTS 
 

CHARLIE PRICE 

Late 20’s – early 30’s. Sings C3–B4. A leading man, just out of university. He is 
privileged, but likeable — his father owns the shoe factory. He is handsome and 
loveable but there is a temper right under the skin. Must have a great rock voice, ability 
to move and be a strong actor.  
 
LOLA 
20’s–40’s. Sings C3–B4 (with one top C). 5’8” and above is preferable. 
An emotionally and physically challenging role that requires the body of a boxer with the 
soul of a Diva, a la Whitney Houston. Must have star presence and feel comfortable 
wearing everything from full glamour as a scene-stealing drag performer to nothing but 
boxing trunks. Must have a killer voice with power blues and gospel chops. Strong 
comedic actor. This is the Tony Award®-winning role originated by Billy 
Porter on Broadway, written for a non-Caucasian (generally African heritage) male. 
 
LAUREN 

20’s. Sings B♭3–F♯5. Beautiful, but quirky (not glamourous like Nicola) working class girl 

who works in the shoe factory. Funny and smart but has had bad luck with men. Terrific 
comedic actress. 
 
NICOLA 

20’s. Sings B♭3–F♯5. Charlie’s girlfriend since school. Sophisticated looks. She is 

a social climber, driven and uncompromising. She knows what she wants and goes 
for it. Must have a great pop voice. 
 
DON 
30’s–40’s. Sings C3–F4 (must have a strong falsetto to D5 for the Finale). 
Lola’s nemesis. Burly hyper-masculine bear of a factory worker. Has a menacing 
physicality. Least likely to be seen on a runway in kinky boots. Strong actor required. 
 
GEORGE 
40’s–50’s. Sings C3–F4. Factory Manager, keeping up traditions. 
Reserved and tightly wound. 
 
THE ANGELS 
“This ain’t no job for wallflowers!” 20’s–30’s. These are the six drag performers from The 
Blue Angel Nightclub who perform with Lola. Actors with star quality and personality. 
Must be versatile and terrific singers (with a contemporary pop/rock/R & B belt) and 
dancers (required to dance in heels). Physical fitness is crucial. Tumbling and acro skills 
a plus (one angel will back handspring and another does a tour into splits). Any Angels 
required to cover Lola must be non-Caucasian due to the specific nature of the role. 
Three Angels sing to C♯5 and three sing to A4. 
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TRISH 

40’s–50’s. Sings B♭3–D5 and must have strong rock/pop belt. Factory worker who has 

been there longer than any of the other women. A lot of life experience and a lot of 
responsibility–this shows in her face. Comedy chops. 
 
PAT 

30’s. Sings B♭3–F♯5 and must be strong pop/rock soprano. Officious office manager 

who will let loose her wild side when allowed. 
 
MR. PRICE/ENSEMBLE 

40’s–50’s. Sings B♭2–G4 and must have a good voice. Charlie’s father and owner 

of the shoe factory. Appears in the opening and closing sequence as well as playing 
a pub patron, factory worker etc for the rest of the show. 
 
HARRY/ENSEMBLE 
20’s–30’s. Sings E3–C4. A contemporary of Charlie’s, but his opposite. Harry 
is successful, self-aware, confident and carefree. Must have a great rock voice. 
Also plays a Factory Worker etc. 
 
ENSEMBLE/SWINGS 
20’s–50’s. The men and women of the ensemble must be excellent pop/rock singers. 
They will cover Principal and Featured ensemble roles as well as play factory workers, 
pub patrons etc. Factory workers should look like real, everyday people and be able to 
move well. 
Females that cover the principal roles must be very strong singers — belters! 
Male swings must be terrific dancers, have great pop voices and be comfortable in drag 
in order to cover Angels. 
Lola covers are required to be non-Caucasian due to the specific nature of the role. 
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THE SPONGEBOB MUSICAL 
 
SPONGEBOB SQUAREPANTS 
He is optimistic, innocent, and boyish; energetic and sometimes hyperactive. This actor 
should have the ability to move well and be an extremely physical actor - unafraid of 
climbing and being on tall objects. Additionally: Must be naturally funny and have great 
comedic skills and precision. Strong pop tenor. 
 
PATRICK STAR 
Well-intentioned but lacking common sense or skills; kind and somewhat clueless, an 
innocent; a big softie, who can also be prone to sudden child-like fits of rage or 
frustration 
 
SANDY CHEEKS  
A brainy and athletic Texan squirrel who came to Bikini Bottom for a research project. 
She acts as SpongeBob's most trusted ally on their quest to stop the volcano from 
errupting, using her vast amount of scientific knowledge and brilliant inventions to aid 
the mission. 
 
SQUIDWARD Q. TENTACLES  
Grumpy, cynical, dry, shorttempered, generally negative but lovable! This Actor must 
move well and TAP dancingskills is a plus. 
 
SHELDON PLANKTON  
His personality outweighs his size- slick, scheming, nefarious; has the ability to charm; 
determined, he will do anything to get ahead in life; very greedy, but his heart is still 
open enough to rekindle a romance with his wife. This character will need to dance and 
rap skills a plus. 
 
KAREN THE COMPUTER  
Glamorous, a robotic housewife of Plankton. She's been there for Plankton's every 
scheme and plot and has become jaded - she's been there and done that. Strong comic 
actress, as well as 
Singer and Mover. 
 
PEARL KRABS  
Mr. Krabs' bratty teenage daughter.This is a character role with Gospel vocal overtones. 
 
EUGENE CRABS (Male, Lead, Baritone):  
The greedy owner of the Krusty Krab, and employer of SpongeBob and Squidward. 
While everyone is off panicking about Bikini Bottom's imminent doom, he decides to 
strike the iron while it's hot and puts on a huge "apocalypse sale" at his restaurant, 
exploiting the fear of his fellow fish to make him even richer. 
 
FEATURED ROLES 
MAYOR OF BIKINI BOTTOM: Female, Featured, Soprano, Mezzo-Soprano, Alto 
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PERCH PERKINS: Male, Featured, Bass 
PATCHY THE PIRATE: Male, Featured, Baritone 
FRENCH NARRATOR: Male, Ensemble, Spoken 
SARDINES: Ensemble, All Voice Parts 
SECURITY GUARDS: Ensemble, Spoken 
OLD MAN JENKINS: Ensemble, Tenor, Baritone, Bass 
MRS. PUFF: Female, Ensemble, Soprano, Mezzo-Soprano, Alto 
GARY THE SNAIL: Ensemble, Spoken 
UNDERSEA CREATURES: Ensemble, All Voice Parts 
BFF LETTERS: Ensemble, Silent 
LARRY THE LOBSTER: Male, Ensemble, Tenor, Baritone, Bass 
 
ELECTRIC SKATES  
Rock and roll band members, the Skates are hard-core, grungy, heavy metals meet 
World Wrestling. Strong Dancers, very comfortable on skateboards (need to "play" 
guitar while skating), ability to do. Skateboard tricks a plus. Also, open to rollerblade or 
inline skating if the actor is expert, with tricks available. Strong tap a plus. 
 
ENSEMBLE 
A variety of character types to play several featured ensemble roles; Students with 
comedic timing, extremely strong pop/rock or contemporary musical theatre voices, and 
be able to tap and dance Hip-hop extremely well. 
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THE CEMETERY CLUB 
 
IDA 
the gentlest and most charming of the three widowed friends and the one who faces life 
the most realistically. She is ready to move on past grief and to accept new challenges. 
The Rose. 
 
LUCILLE 
the most brazen one, always looking for a good deal, good time and always looking to 
“get even” with her unfaithful husband. The Blanche. 
 
DORIS 
the most conservative of the three and the one who refuses to change any element in 
her life. She adheres to her strict principles of love and respect and expects her friends 
to do the same. The Dorothy. 
 
SAM 
the local butcher, whose dead wife he still mourns, but who realizes that life has much 
to offer. He is willing to take a chance on happiness again. 
 
MILDRED 
a show-off and a flirt. (smaller role, though BIG in personality) 
 
 
 
Looking for strong actors with a great sense of comedic timing. Think “Jewish Golden 
Girls”. 
All five characters are in their late fifties, early sixties. 
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YOUNG FRANKENSTEIN 
 
DR. FREDERICK FRANKENSTEIN 
Brilliant brain surgeon, professor and grandson of mad scientist Dr. Victor Von 
Frankenstein. 
Age: 25 to 40; Vocal range top: G4; Vocal range bottom: Bb2 
 
THE MONSTER 
The misunderstood creation of Dr. Frankenstein. 
Vocal range top: Bb4; Vocal range bottom: Db2 
 
IGOR 
Frederick’s faithful, bright-eyed, eager servant and friend with a hunchback. 
Age: 25 to 40; Vocal range top: G4; Vocal range bottom: Bb2 
 
INGA 
Frederick’s young assistant. Attractive and a resident of Transylvania. 
Age: 20 to 40; Vocal range top: A5; Vocal range bottom: G3 
 
ELIZABETH BENNING 
Frederick's boisterous fiancé.  
Age: 25 to 40; Vocal range top: F5; Vocal range bottom: F#3 
 
FRAU BLÜCHER 
Stern housekeeper of the Frankenstein estate and former lover of Victor Frankenstein.  
Age: 40 to 60; Vocal range top: C5; Vocal range bottom: E3 
 
INSPECTOR HANS KEMP 
The head of police in Transylvania. Driven by justice, with a wooden arm and leg.  
Age: 40 to 50; Vocal range top: F4; Vocal range bottom: A2 
 
THE HERMIT 
A lonely, blind town hermit, hoping for a friend.  
Age: 30 to 60; Vocal range top: F4; Vocal range bottom: Ab2 
 
DR. VICTOR VON FRANKENSTEIN 
The infamous Dr. Frankenstein and Frederick's grandfather.  
Age: 45 to 65; Vocal range top: F4; Vocal range bottom: C#2 
 
ZIGGY 
The village idiot.  
Age: 18 to 40; Vocal range top: Eb4; Vocal range bottom: D3 
 
ENSEMBLE 
Gravediggers, Villagers, Medical Students, Passengers, Mad Scientists  
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ESTELLA SCROOGE 

 
ESTELLA SCROOGE 
A Wall Street tycoon 
Vocal range top: F5; Vocal range bottom: G3 
 
BETTY CRATCHIT 
Estella's loyal assistant 
Vocal range top: B4; Vocal range bottom: A3 
 
BOB CRATCHIT 
Betty's husband 
 
TINY TAMMY 
Betty and Bob's daughter 
Vocal range top: D5; Vocal range bottom: A3 
 
Bleak House Worker Bees 
PHILIP NICKLEBY ("PIP") 
Proprietor of the Harthouse 
Vocal range top: A4; Vocal range bottom: B2 
 
SMIKE 
Pip’s business manager and receptionist 
Vocal range top: C5; Vocal range bottom: G3 
 
DEDLOCK 
An aging bell-boy 
 
DAWKINS 
A chambermaid 
Vocal range top: B4; Vocal range bottom: Ab3 
 
MOLLY 
A wandering soul 
 
MERCY & CHARITY PECKSNIFF 
Twin sisters 
 
MR. PODSNAP 
An older resident 
 
MRS. PUMBLECHOOK 
An older resident of Harthouse 
 
MR. FLOPSON 
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An younger resident of Harthouse 
 
 
MR. DOMBEY 
A younger resident of Harthouse 
 
MS. NOGGS 
A younger resident of Harthouse 
 
MS. SKIFFINS 
A younger resident of Harthouse 
 
JASPER JAGGERS 
Nickleby’s lawyer 
 
MAJOR HENRY BAGSTOCK 
A plausible veteran 
 
MARLA HAVISHAM 
Estella’s aunt and former employer 
Vocal range top: B4; Vocal range bottom: A3 
 
SISSY JUPE 
A Brit-rocker, the Spirit of Christmas Past 
Vocal range top: C5; Vocal range bottom: C4 
 
YOUNG ESSIE 
The young Estella Scrooge 
Vocal range top: B4; Vocal range bottom: G#3 
 
YOUNG PIP 
The young Philip Nickleby 
Vocal range top: F5; Vocal range bottom: E4 
 
EBENEZER SCROOGE 
Estella’s ancestor, the Spirit of Christmas Present 
Vocal range top: F4; Vocal range bottom: C3 
 
MELCHISEDEK MERDLE 
A bankrupt tycoon, the Spirit of Christmas Yet to Come 
 
IGNORANCE & HUNGER 
Two child spirits 
 
CHRISTMAS SPIRITS 
Sugar Plum Fairy, Nutcracker Soldier, Elf and Angel 
 


